PEABODY INSTITUTE OF THE JOHNS HOPKINS UNIVERSITY Entered:

Graduate Assistant and DMA Exam (GADMA)

For Theory Pedagogy and DMA Applicants and Prospective Assistants |

Sample Initals | Date
Please Print All Information

Last Name:

First Name:

Degree sought:

Major Instrument:

If you are not a piano major, rate your piano skills:
None [ Some O Modest I Good O Excellent O

What schools have you attended since high school? What degrees have you earned?

What training have you had in music theory? Give a brief description, length of study,
dates of study, and where studied?

Harmony:

Counterpoint:

Form and Analysis:

20" Century Techniques:

Hawve you taken this examination before? No O Yes O When? | |

YOU MAY NOT BE ABLE TO FINISH IN THE TIME ALLOTTED. PLEASE RESPOND
TO ALL SECTIONS OF THE EXAM IN WHICH YOU HAVE SOME KNOWLEDGE.
DO NOT WRITE BELOW THIS LINE.

Interview as potential graduate assistant.

Do not interview as potential graduate assistant. 90 Minute
Recommend 18"-century counterpoint Time Limit
Recommend 20™-century techniques

Recommend both 18"-century counterpoint and 20"-century techniques
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FIGURED BASS. Work out the following figured bass in four wvoices (SATE).

Work for a musical, well-shaped scprano line. End in a perfect authentic
cadence. Analyze the chords with Roman numerals.
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ANALYSIS. Anzlyze the following music, including: 1) KEY or KEYS; 2)

CADEMNCES (label by type: authentic, half, etc.); 3) CHORDS (Roman numerals
for chords; include figured bass symbols for inversions).

Largo Prélude E. Chopin Op. 28, No. 20
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COUNTERPOINT. Choose one example below (A, B, or C) that best represents
your highest level of skill at counterpoint. Analysis is not required.

Choose only one example.

A. Continue the given canon for six to eight measures, ending in a perfect
authentic (full) cadence. Break off the cancn just before the cadence.
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Sample
B. Complete the given example of two-voice counterpoint in the given style,

ending with a perfect authentic cadence.
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|2 Write a three-voice fugue exposition based on the given subject.
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TWENTIETH CENTURY MATERIALS.

Write the following:

Mixolydian mode
transposed to F
(use a key signature)

Octatonic (diminished) scale,
ascending one octave,
starting on D

Continue, using exact
(chromatic) planing
(parallelism)

The pitch-class set
(0:1.3.6.7)
where E-flat = 0
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A matrix for the 6-note row
D, E-flat, F, F-sharp, A, B
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The Chord (0,1,4,6,8)

Minor Ninth Chord



